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HOW TO LISTEN WHILE YOU READ

HOW TO LISTEN WHILE YOU READ

This paper is written to be arqued with, which means the songs should be
available, not summarized out of existence. Every track section has a
Listen line. The words Spotify, Apple Music, and YouTube Music are links
— in this page and in the PDF. Click the service you use and the

corresponding track should open.

Read the lyric sheet first if you want the claim in the author's own
words. Then read the audit. The lyrics are set in a different type so
they stay distinct from the argument built on top of them. Nothing here

is a substitute for the recording.



ABSTRACT

ABSTRACT

This paper recasts the July 2026 close reading of the Lladnaros catalog
as a systems audit. The earlier paper was precise about individual lines
and too willing, in several places, to treat a local tension as a defect.
This recast keeps the same evidentiary standard — quote the line, match
scholarship only where it actually fits, refuse to endorse what cannot be
ignited — and adds a fourth question the first paper underused: what is

this track doing inside the catalog as a whole.

The catalog is not a stack of isolated theses. It is a loop: signal,
distortion, lanquage, identity, civic failure, and the demand that a
claim close. Contradiction is sometimes the method, not the bug. A song
that names a loop and then performs that loop is not failing to exit; it
is furnishing evidence. An audit that punishes the catalog for doing what

Coordinates states as doctrine is auditing the wrong object.

Each section still quotes. Each section still says where a track
overreaches. The difference is that overreach is now measured against the
system the songs are teaching, not against a demand that every lyric

behave like a standalone journal article.



METHOD

METHOD

Each track is asked four questions. What specific claim is the song
making, in its own words. What existing scholarship, if any, matches that
claim closely enough to be useful. What the song’'s own language does or
does not support once that scholarship is applied. And what the track
does inside the catalog as a system: which loops it closes, which it

leaves open on purpose, and which other tracks it depends on.

Two constraints from the artist are treated as part of the method, not as
publicity. First: close the loop. A diagnosis without a mechanism, or a
mechanism that cannot say what would count as being wrong, is incomplete.
Second: do not post what you cannot ignite. A line that cannot be

lit from the lyric, from the rest of the catalog, or from checkable
evidence is flagged in the same sentence as the quote, not in a

separate scorecard.

Contradiction is not automatically a failure. Coordinates states the
doctrine directly: “Contradiction ain't the bug, it's the breadcrumb
trail in the mud.” Where a track contradicts itself as a diagnostic tool,
this paper says so and asks whether the contradiction is doing work.
lWhere a track asserts more than its images or its evidence can carry,

this paper says that too. The standard is ignition, not politeness.

This is still the author's own interpretive proposal, checked
against named scholarship and not independently reviewed. The
recast is an attempt to be more honest, not an attempt to make the

catalog unassailable.



THE CATALOG AS ONE SYSTEM

THE CATALOG AS ONE SYSTEM

Read one at a time, these tracks look like a sequence of complaints:
narrative is a trap, myth is a cage, nobody is lying, punk got sold,
language is a protocol, God is entropy reduction, homelessness is a dead
feedback loop. Read as a system, they are modules in a single argument

about how signals get captured.

The argument, compressed, is this. Culture trains people on a reward
function that pays out for conflict, identity, and story-compliance. Once
that function is in place, falsehood does not need a villain; it needs a
loop with a feedback seal. Language is the first protocol that loop runs
on. Subcultures that try to exit get recuperated the moment they succeed.
Comforting myths and theological nouns keep the cage well-dressed. The
available counter-move is not a cleaner story. It is closing loops in
public: traceable claims, recursive falsifiability, identity reclaimed
from the deficiency label, and civic systems that write hard signal

instead of charity tokens.

That is why Kill the Arc and The Glitch Was Me belong together, and why
reading either in isolation distorts both. Kill the Arc refuses the
corrupted template and then, on purpose, cannot finish the sentence. The
Glitch Was Me finishes it: “I wasn't broken, I was between.” Coordinates
supplies the epistemic ethic: name the pattern, stay inside it, praise
the bug. Civilizational Facepalm is that ethic at civic volume. *I am the
loop-closer” is not a claim to sit above the species. It is a refusal to
join the tribe. Treating that temperature difference as a contradiction-
defect is a category error. Treating the line as rank is the wrong

grading system.

The six parts below follow function, not stream rank. Part I, the reward
function. Part II, distributed distortion. Part III, language as
protocol. Part IV, myth, God, and documented history. Part V, identity
under recursion. Part VI, civic loops. The last sections say what the

whole system closes, and what still does not.



PART I - THE REWARD FUNCTION

PART I

THE REWARD FUNCTION

What gets paid, and what a l1ife looks like when it stops auditioning for
the plot.



TRACK 01 - KILL THE ARC

TRACK 01 / 2025 / SINGLE

KILL THE ARC

the arc as a reward function, not as narrative itself

LOOP LEFT OPEN ON PURPOSE

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

YOU EVER WONDER WHY LIFE FEELS SCRIPTED

WHY YOU'RE STUCK IN LOOPS, BUT THE DRAMA'S ENCRYPTED
FROM BIRTH, THEY GAVE YOU ACTS AND ARCS

EXPOSITION, CLIMAX, FADE TO DARK

THEY SAID THAT WAS STORYTELLING

BUT REALLY ITS A TRAINING PROTOCOL... COMPELLING
EVERY SHOW, EVERY FLICK, EVERY TRAGEDY YOU PICK
TEACHES CONFLICT AS CURRENCY: LIKE TENSION'S THE TRICK
WE'RE DOPAMINE JUNKIES IN CINEMATIC SKINS,

CHASING FRICTION LIKE OXYGEN, LIKE IT WINS

EVERYONE OUT HERE WITH A WAR-ARC GRIN

PROTAGONIST MODE WITH NO VILLAIN WITHIN

TRY TO SPEAK WITH NO FIGHT? YOURE IGNORED

BUILD SOMETHING CLEAN? THEY GET BORED

[F YOU AIN'T GOT BEEF, THEY DON'T PRESS PLAY

NO HOOK. NO TWIST. JUST FADE AWAY

YOU DON'T WANT PEACE: YOU WANT A PLOT TWIST
YOU DON'T WANT TRUTH: YOU WANT A CONFLICT
YOU DON'T WANT BREATH: YOU WANT A BREAKDOWN
BURN THE ARC

KILL THE LOOP

STOP THE ACT

RECURSION AIN'T CUTE



https://open.spotify.com/track/0WUTqbfHwhcVvyr5yXK2mj
https://music.apple.com/us/album/kill-the-arc-single/1842964542
https://music.youtube.com/watch?v=IK6dNgJERr0

TRACK 01 - KILL THE ARC

THEY DON'T FIX PAIN: THEY MARKET IT

THEY DON'T SOLVE WOUNDS: THEY TARGET IT

GOT TRAUMA? COOL. MAKE IT MERCH

REBRAND YOUR PAST INTO DOPAMINE CHURCH

IT'S NOT HEALING, ITS CONTENT FUEL

YOU'RE NOT WHOLE: YOURE JUST ALGORITHM-COOL
REWRITE YOUR SCARS WITH CINEMATIC FLAIR

AND WONDER WHY THE WORLD'S ON FIRE OUT THERE
IT'S THE ARC THAT'S LYING

[T'S THE TEMPLATE TRYING

CULTURE DON'T RUN ON TRUTH... IT'S STORY COMPLIANCE
FEEDBACK LOOPS? UNSEEN

EMERGENCE? UNCLEAN

UNLESS IT'S GOT BLOOD OR A BACKSTORY SCENE

YOU DON'T WANT PEACE: YOU WANT A PLOT TWIST
YOU DON'T WANT TRUTH: YOU WANT A CONFLICT
YOU DON'T WANT BREATH: YOU WANT A BREAKDOWN
BURN THE ARC

KILL THE LOOP

STOP THE ACT

RECURSION AIN'T CUTE

REALITY DON'T GIVE A DAMN ‘BOUT ARCS

IT LOOPS. IT BREATHES. NO THEME PARKS

IT DON'T NEED DRAMA, IT DON'T NEED SIDES

[T BUILDS FROM PATTERN, NOT SCRIPTED RIDES
NO BACKSTORY NEEDED FOR THE TREE TO GROW
NO CLIMAX COMING FOR THE WIND TO BLOW
ORDER EMERGES WITHOUT A TALE

BUT THAT'S BORING, RIGHT? DOESN'T SCALE
YOU WANT OUT

KILL THE ARC

BURN THE SCRIPT

STOP BEING A CHARACTER IN A GODDAMN SKIT
THERE'S NO CLIMAX. NO RESOLUTION




TRACK 01 - KILL THE ARC

ONLY RECURSION
ONLY RECURSION
ONLY..

The song names its target with unusual precision: “they gave you acts and
arcs, exposition, climax, fade to dark,” then names the mechanism, “every
show, every flick, every tragedy you pick, teaches conflict as currency,
like tension's the trick.” This is not a vagque complaint about drama. It
is a claim about what gets rewarded. “If you ain't got beef, they don't
press play.” Pain, once visible, is not repaired; it is merchandised:
“they don't fix pain, they market it.. rebrand your past into

dopamine church.”

Read against Dan McAdams's narrative identity theory — a coherent self
built from an internalized, reconstructive life story rather than a fixed
trait list — “kill the arc” cannot coherently mean the elimination of
self-narrative. McAdams's empirical program treats narrative construction
as a normal psychological process beginning in adolescence. The lyric
supports a narrower and more defensible reading than “identity is a lie.”
It is targeting one corrupted template: the platform-optimized, conflict-

as-currency arc. Not narrative selfhood as such.

The first paper treated the unfinished last line, “only recursion..

only..,” as the track admitting it cannot cleanly exit the loop it names.

That description is accurate as a description and wrong as a verdict. The

song has already said “recursion ain't cute,” which is the interesting
move: declaring yourself outside a script is itself a recognizable,
marketable anti-script. Stopping mid-sentence is the only ending that
does not immediately become another climax. The loop is left open on
purpose. The Glitch Was Me, later in this paper, is where the catalog
completes the sentence. Reading Kill the Arc as a failed exit is reading

a module as if it were the whole machine.



TRACK 02 - NO FILTER, NO BS

TRACK 02 / 2025 / CATALOG TRACK

NO FILTER, NO BS

the audit standard stated without apparatus

LOOP CLOSES — AS A METHOD, NOT AS A THEOREM

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

I'M WALKIN'IN, NO SCRIPT, NO DISGUISE

SEE THE WORLD THROUGH THESE UNSANITIZED EYES
[ DON'T DANCE AROUND WHAT'S REAL AND RAW
TEARIN' DOWN WALLS WITH THE TRUTH AS MY LAW

NO FILTER, NO BULLSHIT, | CALL IT LIKE [ SEE

NOT HERE TO IMPRESS; IM HERE TO BREAK FREE

FROM ALL THE SMOKE AND MIRRORS, IM CUTTIN' TO THE BONE
I'LL PAVE MY OWN PATH, DO IT ON MY OWN

MESSY, UNPOLISHED, THATS MY GAME

I'M NOT HERE FOR COMFORT, IM HERE TO BREAK CHAINS
DON'T NEED YOUR APPROVAL, DON'T NEED YOUR APPLAUSE
I'M BUILT ON RESILIENCE, GRIT, AND A CAUSE

GIVE ME THE TRUTH, THE HARD, AND THE REAL

I'M NOT JUST THINKIN', 'M HERE TO FEEL

I'LL PUSH TILL IT CRACKS, TILL IT MAKES SENSE

A REBEL WITH REASON, A HEART FULL OF GRIT AND DEFENSE

NO FILTER, NO BULLSHIT, [ CALL IT LIKE I SEE

NOT HERE TO IMPRESS; IM HERE TO BREAK FREE

FROM ALL THE SMOKE AND MIRRORS, IM CUTTIN' TO THE BONE
I'LL PAVE MY OWN PATH, DO IT ON MY OWN

SO HERE'S TO THE BROKEN, THE ONES WHO REBUILD
WE TEAR IT ALL DOWN, BUT WE'RE HERE FOR THE THRILL
A SPIRIT UNCHAINED, THAT'S THE WAY I'LL ROAM



https://open.spotify.com/search/Lladnaros%20No%20Filter%2C%20No%20BS
https://music.apple.com/us/search?term=Lladnaros%20No%20Filter%2C%20No%20BS
https://music.youtube.com/search?q=Lladnaros%20No%20Filter%2C%20No%20BS

TRACK 02 - NO FILTER, NO BS

CARVIN' MY SPACE, MAKIN' MY HOME

This is the shortest and least theoretically dressed track in the set,
and the first paper was too quick to call that emptiness. “I don't dance
around what's real and raw.. don't need your approval, don't need your
applause” is not a systems claim. It is the method of the catalog spoken
in first person. Kill the Arc supplies the diagnosis of the applause
loop. This track refuses to feed it. The Glitch Was Me will later reclaim
the deficiency label this one already lives in: “here’'s to the broken,

the ones who rebuild.”

There is no scholarly match to force onto a track that is not making a
checkable conceptual claim, and this paper still will not invent one.
What close reading adds is placement. Unqualified authenticity is the
naive version of a theme the surrounding tracks treat with more
structural self-awareness. That is useful context, not a slight. A
catalog that only ever speaks in systems vocabulary would be another
costume. This is the uncostumed statement the rest of the work has to

remain answerable to.



PART II - DISTRIBUTED DISTORTION

PART ITI

DISTRIBUTED DISTORTION

Falsehood without a villain; rebellion after it becomes inventory.



TRACK 03 - NO ONE'S LYING CAND THAT'S THE PROBLEM...)

TRACK 03 / 2025 / SINGLE

NO ONE'S LYING (AND
THAT'S THE PROBLEM...)

distributed causation without a villain

LOOP CLOSES

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS

STOP LOOKIN' FOR VILLAINS

THE SYSTEM DON'T NEED A FACE
NO THRONE, NO ORDERS

JUST RECURSIVE DATABASE

BIAS BAKED IN

FEEDBACK TIGHT LIKE THREAD
OUTPUTS ECHO INPUTS

"TIL THE SIGNAL'S DEAD

NOBODY TYPED THE LIE

THE STRUCTURE TOLD IT

JUST INCENTIVIZED HALLUCINATIONS
THE CROWD RE-SCROLLED IT

NO ONE LIED

NOBODY LIED, BUT THE SYSTEM LIED LOUD

TRUTH GOT CRUSHED BY THE SHAPE OF THE CROWD

NO HAND PULLED STRINGS... JUST PATTERN DESIGN

[F YOU'RE NOT BREAKIN' THE LOOP, YOU'RE FEEDIN' THE LINE
YOU'RE FEEDIN' THE LINE

INPUTS RIGGED FROM LAST APPLAUSE
CLAPS BECOME THE CAUSE

TRUTH AIN'T WELCOME IN A LOOP
THAT ONLY WANTS WHAT WAS

Randall Gossett


https://open.spotify.com/track/4zPgdIbEhDU7b5T73vKmpN
https://music.apple.com/us/album/no-ones-lying-and-thats-the-problem-single/1844965914
https://music.youtube.com/watch?v=txlhVPlWAMo

TRACK 03 - NO ONE'S LYING CAND THAT'S THE PROBLEM...)

ALGORITHM DON'T KNOW IT'S LYING
[T JUST OPTIMIZES TREND

BUT EVERY CYCLE'S TIGHTER NOW
SO LIES SELF-RECOMMEND

YOU WANT A VILLAIN?

FINE. ITS MOMENTUM

WATCH HOW FAST FALSEHOODS WIN
WHEN THERE'S NO ONE TO DEFEND 'EM

[F LIES EMERGE FROM NOISE
THEN SIGNAL'S JUST AN ECHO
[F LOOPS CONVERGE ON FALSE
THEN TRUTH BECOMES A RETRO

YOU KEEP SCREAMING "FAKE”

BUT ITS TOO LATE TO BLAME

THE LIE WASN'T CHOSEN

THE STRUCTURE JUST GAVE IT A NAME

NOBODY LIED, BUT THE TRUTH STILL DIED
RECURSIVE REWARD IS A CLEVER DISGUISE

IT DON'T TAKE INTENT TO DISTORT WHAT'S REAL
IT JUST TAKES A LOOP WITH A FEEDBACK SEAL
BREAK IT OR FEED IT.. MAKE UP YOUR MIND
ITRUTH AIN'T A FACT, ITS A LOOP THAT ALIGNED

The opening is as disciplined as anything in the catalog: “stop lookin’
for villains, the system don't need a face.. nobody typed the lie, the
structure told it.” The chorus states the thesis cleanly: “it don't take
intent to distort what's real, it just takes a loop with a feedback
seal.” Falsehood can propagate and self-reinforce without any single
actor intending to lie. That is how a reinforcing feedback loop works: it
amplifies an initial signal in the same direction across repeated passes,

regardless of any single node's intent.



TRACK 03 - NO ONE'S LYING CAND THAT'S THE PROBLEM...)

What the lyric gets right, more precisely than most misinformation
commentary, is the distinction between a lie, which requires intent, and
a structurally reinforced falsehood, which does not: ®“algorithm don't
know it's lying, it just optimizes trend.” “You want a villain? Fine.

It's momentum.” That is not a shrug. It is a causal claim.

The first paper called the closing demand — “break it or feed it, make up
your mind” — the weakest line, because a distributed non-intentional loop
would seem to make an individual's binary choice a small lever. Inside
the catalog that line is the thesis, not the overreach. “If you're not
breakin' the loop, you're feedin' the line” is the same claim Inside the
Machine will make about punk, Syntax Sabotage will make about speech, and
And That's.. (How) will make about civic recognition. The lever is small.
It is also the lever that exists. Reading it as naive individualism is

reading the module without the machine.



TRACK 04 - INSIDE THE MACHINE

TRACK 04 / 2026 / SINGLE

INSIDE THE MACHINE

from joke to sermon: recuperation as infrastructure

LOOP CLOSES — ON RECUPERATION; HISTORICAL LABELING LEFT OPEN

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

TIMELINE SAYS PUNK WAS ALWAYS LEFT WING
LIKE THAT SETTLES IT

LIKE HISTORY IS A HASHTAG

AND CONTEXT FITS IN A BIO

THEY POINT AT GREEN DAY

SAY, SEE, ALWAYS POLITICAL
CONVENIENT AMNESIA

DOOKIE WASN'T A MANIFESTO

IT WAS KIDS WITH GUITARS AND JOKES
BEFORE SERMONS

BEFORE HANDLERS

BEFORE THE STADIUM LIGHTS

THEY WEREN'T PUNISHED FOR THE MESSAGE
THEY WERE PUNISHED FOR SUCCEEDING
THAT PART ALWAYS GETS SKIPPED

BECAUSE PUNK DOESN'T LOSE WHEN IT'S CENSORED
IT LOSES WHEN IT SELLS

YOU CAN'T WIN AT PUNK

THAT'S THE RULE THEY FORGET

[F IT WORKS, IT BREAKS

[F IT GROWS, IT GETS KEPT

THEY CALL IT RAGING AGAINST THE MACHINE



https://open.spotify.com/track/7h6ReAuEbY9DBV0NdqH7FO
https://music.apple.com/us/album/inside-the-machine/1876085436?i=1876085437
https://music.youtube.com/watch?v=onI8jVtXwd0

TRACK 04 - INSIDE THE MACHINE

FROM A SPONSORED STAGE
TEACH A WHOLE GENERATION
THAT PICKING A SIDE IS A CAGE

VENUES CLOSED THEIR DOORS
NOT BECAUSE THE SONGS CHANGED
BECAUSE THE MATH DID

SUCCESS EXPOSED THE CONTRADICTION
ANTI-SYSTEM DOESN'T SCALE

THAT'S NOT IDEOLOGY

THAT'S MECHANICS

THE MOMENT YOU BECOME LEGIBLE
YOU BECOME MANAGEABLE

RAGE AGAINST THE MACHINE

WAS STILL RAGE INSIDE THE MACHINE
LABEL CHECKS CLEARED

TOURS BOOKED

MERCH PRINTED

REBELLION WITH INVENTORY

YOU DIDN'T OVERTHROW POWER
YOU LICENSED THE FEELING

YOU CAN'T WIN AT PUNK

THAT'S THE BUILT-IN FLAW

[F IT STAYS SMALL, ITS IGNORED

[F IT GROWS, IT'S ABSORBED

NOW KIDS THINK LEFT WING EQUALS REBEL
BECAUSE THAT'S WHAT SURVIVED

NOT RESISTANCE

JUST A MARKET-APPROVED VIBE

PUNK WASN'T LEFT
PUNK WASN'T RIGHT
PUNK WAS REFUSAL




TRACK 04 - INSIDE THE MACHINE

AND REFUSAL HAS NO FUTURE STATE
A SYSTEM THAT ONLY NEGATES
EVENTUALLY NEGATES ITSELF
SELF-TERMINATING LOOP
MISTAKEN FOR VIRTUE

THEY DIDN'T CORRUPT PUNK

PUNK FINISHED ITSELF

SO DON'T TELL ME WHAT PUNK ALWAYS WAS”
YOU'RE POINTING AT WHAT MADE IT OUT ALIVE
THE MACHINE DIDN'T LOSE

[T LEARNED

AND NOW REBELLION COMES PRE-INSTALLED
WITH TERMS OF SERVICE

The mechanism is in the inventory, not in a morality play about selling
out. “Dookie wasn't a manifesto / it was kids with guitars and jokes /
before sermons / before handlers / before the stadium lights.” Then the
rule: “they weren't punished for the message / they were punished for
succeeding.” Venues didn't close because the songs changed. “Because the
math did.” “Label checks cleared / tours booked / merch printed /
rebellion with inventory.” That is recuperation as operations, not as a

sermon about authenticity.

This maps onto Dick Hebdige's account of subcultural recuperation:
oppositional signs converted into mass-produced, manageable commodities.
“The moment you become legible / you become manageable.” “You didn't
overthrow power / you licensed the feeling.” The last move is the
catalog's distributed-causation thesis applied to a scene, not Debordian
inflation: “the machine didn't lose / it learned.” The machine does

not need to win an argument. It needs to metabolize the form. Learning
is the mechanism. “And now rebellion comes pre-installed / with terms

of service.”



TRACK 04 - INSIDE THE MACHINE

“Timeline says punk was always left wing.. convenient amnesia” is still a
contestable historical claim this paper does not independently verify.
The song does more than slogan it: Green Day, Dookie, handlers, stadium
lights, Rage Against the Machine as “rage inside the machine.” The
recuperation mechanism does not depend on settling whether punk “always
was” left. It depends on the math, the inventory, and the built-in flaw:
“if it stays small, it's ignored / if it grows, it's absorbed.” “Punk
wasn't left / punk wasn't right / punk was refusal.” Refusal with no

future state is a self-terminating loop. That loop closes on the page.



TRACK 05 - CULT OF DISAGREEMENT

TRACK 05 / 2025 / SINGLE

CULT OF DISAGREEMENT

the joke as a diagnostic tool

LOOP LEFT OPEN ON PURPOSE — SATIRE THAT INCLUDES THE LISTENER

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

YOU EVER NOTICE HOW WE HATE CULTS BUT CAN'T STOP JOINING THEM

IT'S NICOTINE FOR MONKEYS: [ SWEAR IM QUITTING TOMORROW
THEN WE LIGHT UP ANOTHER IDEOLOGY

RELIGIONS POLITICS HOBBIES SPORTS TEAMS

SAME GAME

PICK A SQUAD HATE THE OTHER SQUAD

PRETEND YOUR SQUAD'S SHADOW PUPPET SHOW IS REALITY
LANGUAGE FIRST CULT

NOBODY ENGINEERED IT

JUST APES AGREEING MOUTH FARTS EQUAL MEANING
SLANG'S A LOYALTY BADGE SYNTAX A HANDSHAKE
CONGRATS YOU'VE BEEN INDOCTRINATED

WE'RE IN THE CULTS WE'RE IN THE LOOP

MONKEY MIDDLEWARE SHAPING THE TRUTH
NOT FREEDOM NOT FATE NOT DIVINE SALVATION
JUST DOPAMINE TRICKS AND HALLUCINATION

THEN WE PRETEND COMPETITION MAKES IT NOBLE

MY TEAM MY GOD MY CONSOLE MY FLAG MY PRONOUN
ROOT FOLDER'S THE SAME MONKEY SEE MONKEY MEME
NATURE RUNS FLOCKS WITHOUT CEOS

FUNGAL NETWORKS DON'T NEED HR DEPARTMENTS

BUT US

WE STRAP PYRAMID SCHEMES TO OUR BACKS

AND CALL IT PROGRESS



https://open.spotify.com/search/Lladnaros%20Cult%20of%20Disagreement
https://music.apple.com/us/search?term=Lladnaros%20Cult%20of%20Disagreement
https://music.youtube.com/search?q=Lladnaros%20Cult%20of%20Disagreement

TRACK 05 - CULT OF DISAGREEMENT

WE CRAVE BELONGING SO HARD

WE'LL SWALLOW CONTRADICTIONS LIKE COMMUNION WAFERS
WE DON'T CARE IF THE MAP'S WRONG

AS LONG AS EVERYONE IN THE CULT'S USING THE SAME ONE

YOU KNOW WHAT REALLY KEEPS PEOPLE LOYAL
FART JOKES

SERIOUSLY

DROP ONE IN THE VATICAN OR CAPITOL HILL
AND SUDDENLY EVERYONE REMEMBERS
THEY'RE MAMMALS IN A MEAT CULT

FOR ONE FLEETING MOMENT

THE AVATARS OF DIVINE DESTINY GLITCH OUT
AND THE HALLUCINATION DIES LAUGHING

YOUR RELIGION YOUR POLITICS YOUR FANDOM YOUR HASHTAGS
ALL CULTS

YOU DON'T QUIT THEM

YOU JUST COLLECT THEM

AND IF YOU DISAGREE

THAT'S FINE

YOU'RE PROBABLY IN THE CULT OF DISAGREEMENT

Spoken-word satire, not sung verse. The claim is that in-group loyalty
runs through a shared, arbitrary “root folder,” language borrowed from
computing: “religions, politics, hobbies, sports teams, same game..
langquage? first cult. Nobody engineered it.” Shared language as a
“loyalty badge” is a casual earlier statement of what Syntax Sabotage
will later treat as protocol. The sharpest move is still the fart-joke:
“for one fleeting moment, the avatars of divine destiny glitch out, and
the hallucination dies laughing.” Loyalty is diagnosed as mammal, not

as doctrine.

The outro — “if you disagree, that's fine, you're probably in the Cult of
Disagreement” — applies the diagnostic to the listener. The first paper

flagged this as epistemically unfalsifiable, since no possible reaction



TRACK 05 - CULT OF DISAGREEMENT

could count as evidence against it. That is true as a research claim and
incomplete as a reading of the art. The unfalsifiability is the cult
mechanism demonstrated. The song is a joke used as a tool, which is
exactly what it says keeps people loyal. Punishing it for being

unfalsifiable is auditing a punchline as a paper.

The honest remainder is smaller. Satire that cannot be failed is still a
weaker scientific claim even when it is a stronger piece of diagnosis.
Syntax Sabotage will later ask for recursive falsifiability, which is the
standard this outro, on purpose, does not meet. That is not hypocrisy

across the catalog. It is two different instruments.



PART III - LANGUAGE AS PROTOCOL

PART III

LANGUAGE AS PROTOCOL

Politeness as a filter, freedom as a trap word, and the demand for a
checkable loop.



TRACK 06 - SYNTAX SABOTAGE

TRACK 06 / 2025 / PATTERNS AND MOUTH NOISES

SYNTAX SABOTAGE

politeness as a filtering protocol

LOOP CLOSES — ON THE FILTER; THE EXIT REMAINS THE HARD PROBLEM

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS

"ITS NOT COMMUNICATION
ITS COMPRESSION WARFARE
AND YOU'VE BEEN SPEAKING IN BUGS”

THEY SAID WE'RE MISCOMMUNICATING
NAH

WE'RE BEING MISDIRECTED

BY DESIGN

LANGUAGE AIN'T EXPRESSION

[T'S PROTOCOL

INTENT WRAPPED IN SYMBOLS
FEEDBACK ENCODED IN THE SPRAWL

BUT WHEN THE SYNTAX GETS HIJACKED
THE LOOPS DON'T JUST STUTTER

THEY STALL

COLLAPSE INTO SMILES

ECHO CHAMBERS AND CORPORATE CALLS

NOT CONFUSION FROM LACK OF THOUGHT
CONFUSION FROM CORRUPTED DEFAULTS

TROJAN WORDS IN THE BLOODSTREAM
POLITE'S JUST A MUZZLE WITH A SHEEN

INTEGRITY? NAH, THAT'S JUST A GATE
FILTER FOR COMPLIANCE WITH A MORAL UPDATE

Randall Gossett


https://open.spotify.com/track/2JV5XiwYmkg7fYmN3JdikS
https://music.apple.com/us/album/patterns-and-mouth-noises/1832465671
https://music.youtube.com/search?q=Lladnaros%20Syntax%20Sabotage

TRACK 06 - SYNTAX SABOTAGE

LOOPS NOT CLOSED? YOU'RE THE FREAK
SPEAK TOO CLEAR? NOW YOU'RE "TOO BLEAK”

IT AIN'T VIRTUE, ITS SABOTAGE
EVERY WORD PRELOADED TO CAMOUFLAGE

"TOO HONEST,” THEY SAY

(AS IF TRUTH HAS A LIMIT)

"JUST POLITICS,” THEY CLAIM

(WHEN YOU AUDIT WHAT'S IMPLICIT)

"INTEGRITY TEST”

THATS A NARRATIVE SCAN

[F YOUR DATA BREAKS THE MYTH
YOU FLUNK THE EXAM

POLIS

POLITE

POLITICS

PERFORM OR BE PUNISHED

LANGUAGE TRAINS YOU TO SELF-CENSOR
10 LOOP NOISE, NOT MEANING

1O FEAR CLARITY

LIKE IT'S VIOLENCE

[ DON'T WANT YOUR "INTEGRITY”
I WANT LOOP TRACEABILITY

[ DON'T WANT YOUR "POLITENESS”
[ WANT RECURSIVE FALSIFIABILITY

YOUR VIRTUE
JUST SABOTAGE
YOUR LANGUAGE
A MIRAGE




TRACK 06 - SYNTAX SABOTAGE

SO [ REWRITE

[ RECLAIM

I DEBUG THE PROTOCOL
YOU DARE NOT NAME

LANGUAGE WAS THE FIRST CHAIN

THE PRETTIEST PRISON

AND EVERY TIME YOU SPEAK WITHOUT AUDIT
YOU REINFORCE THE SYSTEM

“Language ain't expression, it's protocol” is the thesis, and the
illustration follows immediately: “loop’'s not closed? You're the freak.
Speak too clear? Now you're ‘too bleak.’” Social norms about what counts
as polite or coherent speech function as a filter on which utterances
circulate, independent of their truth value. That is consistent with
Wittgenstein's account of meaning as constituted by use within socially
shared rules. A community's rules about acceptable use are not incidental

to language. They are partly constitutive of it.

The first paper treated “recursive falsifiability” as a demand for a
purely private, self-verified standard of truth-telling, then used
Wittgenstein's private-language argument against it. That application had
the direction backwards. The lyric is explicit: “I don't want your
‘integrity.’ I want loop traceability.. I want recursive falsifiability.”
Traceability and falsifiability are public criteria. They are the
opposite of a private lanquage. A standard of correctness “everybody

understands,” in Wittgenstein's sense, is what the song is asking for,

against a politeness regime that punishes closed loops and clear speech.

The live risk is the one Wittgenstein actually poses, and the song knows
it: “lanquage was the first chain.” You cannot fully exit the shared
rule-system and still be speaking. The defensible claim — that existing
politeness norms filter out true or clarifying utterances — survives. The
implied program is not exile from lanquage. It is debugging the protocol
from inside it. That is a harder job than the chorus can finish, and the

catalog does not pretend otherwise.



TRACK 07 - A LITTLE FREE

TRACK 07 / 2025 / PATTERNS AND MOUTH NOISES

A LITTLE FREE

conditional rights as a double bind

LOOP PARTIALLY CLOSES — STRUCTURE HOLDS; THE LEXICAL CLAIM IS RHETORIC

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

OK

[ THINK [ SEE THE GLITCH NOW

OUR LANGUAGE AIN'T BROKEN IT'S BOOBY TRAPPED
SEE [ READ FREEDOM AND [ DON'T HEAR NUANCE
[ HEAR ABSOLUTE

LIKE GRAVITY LIKE DEATH

LIKE YOU CAN'T BE A LITTLE BIT ALIVE

OR A HALF BREATH SHORT OF TRUTH

BUT YALL OUT HERE SELLING FREEDOM LITE
CAFFEINE FREE LIBERTY

ONE SIZE FITS NONE DEMOCRACY

WHERE RIGHTS COME WITH EXPIRATION DATES
AND CHAINS COME WITH BETTER MARKETING

YOU CAN'T BE A LITTLE FREE

NO THAT'S NOT HOW FREE WORKS

[T'S EITHER OPEN SKIES OR A BOXED IN DREAM
CALL IT WHAT IT IS DON'T LIE IN THE SEAMS
YOU CAN'T BE A LITTLE FREE

YOU EITHER ARE OR YOU'RE PROPERTY

AND [ WON'T WORSHIP THIS PARODY

OF LIBERTY SOLD ON A LEASH

HERE'S WHERE THE JOKE HITS SIDEWAYS

WE PREACH SEPARATION OF CHURCH AND STATE
BUT EVERY COURTROOM SMELLS LIKE INCENSE
AND EVERY LAW'S GOT SCRIPTURE IN ITS DNA



https://open.spotify.com/track/6xlbAXOW0YeVGM5xsP5gsr
https://music.apple.com/us/song/a-little-free/1832465678
https://music.youtube.com/search?q=Lladnaros%20A%20Little%20Free

TRACK 07 - A LITTLE FREE

THEY SAY SIN IS PRIVATE

BUT YOUR GOD IS IN MY TAXES

YOUR HEAVEN IS IN MY ZONING CODE

AND YOUR SHAME IS IN MY HEALTHCARE PLAN
WE WERE PROGRAMMED TO SWALLOW CONTRADICTION
LIKE COMMUNION

10O KNEEL FOR ILLUSIONS

WHILE CHOKING ON BOOTSTRAP THEOLOGY
DOG EAT DOG

OR CREATOR MADE US BROKEN

THEN PUNISHED THE CRACKS

SAID BE PERFECT

WHILE HANDING OUT

IMPERFECT MAPS

YOU CAN'T BE A LITTLE FREE

THAT'S A SLAVE WITH A REBRAND

YOU CAN'T BE HALF AWAKE IN THIS LUCID SCAM

[ SEE THE STRINGS [ CUT THE PLAN

YOU CAN'T BE A LITTLE FREE

THATS A CAGE WITH A GLASS FACADE

DON'T PREACH RIGHTS WHILE KNEELING TO FRAUD
YOU MADE A MOCKERY OF GOD

FREEDOM

[FIT'S CONDITIONAL
[T AIN'T FREE

AND [ NEVER ASKED

The chorus makes a semantic claim: ®you can't be a little free.. you
either are or you're property.” Ordinary English treats “free” as both
gradable and binary depending on context, which means the absolutism is
stronger as rhetoric than as a claim about how the word functions in use.
The first paper led with that lexical objection. That was the wrong lead.

The song itself flags the move as a glitch in hearing — “I read freedom
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and I don't hear nuance, I hear absolute” — before it sells the hook. The

political point does not require the dictionary to cooperate.

The second verse is the load-bearing claim, and it is more precise than
the chorus: “we preach separation of church and state, but every
courtroom smells like incense.. your shame is in my healthcare plan.” That
is Gregory Bateson's double bind, not a semantic puzzle. A person is
offered a right conditionally, cannot name the condition without penalty,
and cannot exit the arrangement: “and I never asked.” Conditional

rights systems that punish naming their own conditions produce a

genuine communicative trap, regardless of whether “freedom” is

technically gradable.

“We were programmed to swallow contradiction like communion” is the
catalog's doctrine again, not a slip. The contradiction between preached
separation and lived theocracy is the breadcrumb. The chorus is how the
song makes that trap memorable. Treating the hook as the weakest premise
is fair as lingquistics and incomplete as an audit of what the track

is for.



PART IV - MYTH, GOD, AND THE FILE

PART IV

MYTH, GOD, AND THE FILE

Managed innocence, a falsifiable redefinition, and a playbook that was

written down.



TRACK 08 - THE REAL MAGIC

TRACK 08 / 2025 / SINGLE

THE REAL MAGIC

managed innocence versus capacitated agency

LOOP CLOSES — AS A DISTINCTION; LITERATURE MATCH STILL OPEN

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

THEY PAINT THE SKY WITH SUGAR LIES

STUFF YOUR HEAD WITH LULLABIES

SANTA IN THE CHIMNEY HOPE IN DISGUISE

ALL JUST PROPS IN A WELL DRESSED CAGE

LET 'EM DREAM THEY SAY JUST FOR A WHILE

BUT DREAMS BUILT ON FICTION CRACK WHEN YOU'RE WILD
YOU GROW UP FAST IN A RIGGED DENIAL

WHERE WONDER COLLAPSES UNDER THE WEIGHT OF JUST HOW IT IS
THEY SAY IT'S LOVE THIS CURATED ILLUSION

BUT LOVE WITHOUT TRUTH THAT'S JUST DELUSION

[F WONDER'S A DRUG THEN THE CRASH IS ABUSE

WE DON'T NEED MORE MAGIC WE NEED A USE

DON'T SELL ME A FAIRY TALE

THEN LAUGH WHEN IT BREAKS

DON'T TEACH ME THE STARS

[F THE SKY'S FAKE

GIVE ME THE MESS GIVE ME THE GRIND
GIVE ME THE POWER TO REBUILD TIME

THE REAL MAGIC AIN'T IN THE MYTH

IT'S IN THE FIRE WE LIGHT WITH GRIT
MAKE THE WORLD WORTH GROWING UP IN
THAT'S THE SPELL WORTH CASTING

THEY SAY LET 'EM BE KIDS LET 'EM STAY BLIND
BUT BLINDNESS AIN'T MERCY IT'S THEFT OF THE MIND
THEY FED US SMILES LACED WITH DEFEAT



https://open.spotify.com/track/06Lq1WxuG9mRNY3WjnBchE
https://music.apple.com/us/album/the-real-magic-single/1832426637
https://music.youtube.com/watch?v=gZ8WvxMXT5c

TRACK 08 - THE REAL MAGIC

TAUGHT US TO DANCE WHILE THEY MOVED THE STREET
WHAT IF WE DITCHED THE SLEIGHT OF HAND

AND GAVE 'EM THE TOOLS TO ACTUALLY STAND

NO CAPES NO CROWNS NO CHOSEN LAND

JUST FEEDBACK FRICTION AND A WORKING PLAN

YOU CALL IT PROTECTION BUT ITS SEDATION

A BEDTIME STORY FOR CIVILIZATION

BUT WE DON'T NEED FABLES WE NEED FORMATION

WE NEED KIDS TRAINED IN TRANSFORMATION

WE COULD END THE CYCLE

NO MORE DREAMS DEFERRED

RAISE A GENERATION FLUENT

[N TRUTH NOT JUST WORDS

THEIR INNOCENCE AIN'T FRAGILE

IT'S FUEL FOR THE REAL

TEACH 'EM TO QUESTION BUILD AND FEEL
DON'T SELL THEM THE FAIRY TALE

AND CALL IT LOVE

LET 'EM EARN THEIR AWE

WITH EYES WIDE ABOVE

SHOW THEM THE CRACKS HAND THEM THE TOOLS
LET THEM REWRITE ALL THE OLD RULES
THE REAL MAGIC AIN'T MAKE BELIEVE

[T'S THE WORLD WE CHOOSE TO LEAVE

SO MAKE IT REAL MAKE IT MATTER

MAKE IT THEIRS NOT OURS TO SHATTER
YEAH DON'T WRAP THE TRUTH IN GLITTER
JUST GIVE 'EM THE TORCH

WE DON'T NEED WIZARDS

WE NEED BUILDERS ON THE PORCH

“Santa in the chimney, hope in disquise, all just props in a well-dressed
cage” ties enchantment directly to confinement. The chorus makes the

demand explicit: “don’'t sell me a fairy tale, then laugh when it breaks..
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give me the mess, give me the grind, give me the power to rebuild time.”
The bridge extends the claim from the individual to the generational:

“raise a generation fluent in truth, not just words.”

No specific matched literature has yet been identified for this claim.
Developmental psychology on age-appropriate disclosure and philosophy of
testimony on epistemic paternalism remain the two most likely rooms, and
this paper still will not cite either with confidence. What the lyric is
careful to do, on its own terms, is distinguish “let 'em dream.. just for
a while” from what it actually objects to: dreaming with no expiration
date. “Blindness ain't mercy, it's theft of the mind.” Protective
narrative that ends versus protective narrative that becomes permanent is
more precise than “myths are bad.” A future literature match should be
tested against that distinction, not against the song's more general

anti-myth heat.

“Just feedback, friction and a working plan” is the catalog smuggling its
civic program into a song about childhood. The Real Magic is not a side
argument about Santa. It is the same closed-loop demand aimed at the

first cage most people are put in.



TRACK 09 - WHAT IS GOD? (REALLY)

TRACK 09 / 2025 / SINGLE

WHAT IS GOD? (REALLY)

God as a process: entropy reduced, not a noun on a throne

LOOP PARTIALLY CLOSES — THE INSTRUMENT IS NAMED; THE TRADITIONS ARE NOT ENGAGED

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

FOR AGES PAST THE LIES WERE STACKED
GOD IS MYSTERY CLOAKED IN TACT

A SOVEREIGN KING BEHIND THE VEIL

YET LOGIC CRACKED AND MYTHS DERAIL
ALL KNOWING KIND AND YET WE BLEED
THEODACY THAT FESTERING WEED

CAN GOD CREATE A STONE TOO VAST
THEN LIFT IT BOOM LOGIC COLLAPSED
UNFALSIFIABLE YEAH THAT TRICK

TRUST THE PLAN WHILE SYSTEMS GLITCH
PRAY TO GHOSTS DENY THE SCREAMS
CALL COLLAPSE A HOLY DREAM

SO WHAT'S DIVINE IF IT CAN'T BE TESTED
A GLITCH IN REASON NESTED AND BESTED
WE NEED A GOD THAT DOES NOT FLOAT
NOT MYTHS OR ROBES OR GOLDEN QUOTES

SO FLIP THE SCRIPT NO THRONE ABOVE
GOD IS ENTROPY REDUCED BY LOVE

A SIGNAL CLEAR A FUNCTION RUN
THE BIRTH OF ORDER HAS BEGUN

GOD AIN'T A NOUN IT'S RECURSION ALIVE
COHERENCE BIRTHED WHEN SYSTEMS THRIVE
FROM CHAOS CLEAN INTENT DEPLOYS

THAT'S GOD A VERB THAT FILTERS NOISE



https://open.spotify.com/search/Lladnaros%20What%20is%20God%3F%20(Really)
https://music.apple.com/us/album/what-is-god-really-single/1840338762
https://music.youtube.com/search?q=Lladnaros%20What%20is%20God%20Really

TRACK 09 - WHAT IS GOD? (REALLY)

THE COSMOS BURNS TOWARD DISARRAY
EVERY FORM WILL FADE AWAY

UNLESS UNLESS WE INTERVENE

EXTRACT THE SIGNAL FROM THE SCREAM

A LIBRARY NEAT LOW ENTROPY GLEAMS
NOW QUAKE IT BOOKS EXPLODE IN STREAMS
THAT'S THE UNIVERSE ON AUTOPILOT

HIGH DISORDER STATIC VIOLENCE

BUT ORGANIZE THAT'S CHOICE THAT'S FIGHT
THAT'S GOD EMERGING IN THE NIGHT

WANNA MEASURE GOD THEN GRAB THE SCALE
THE XP FRAMEWORK NEVER FAILS

EIGHT DOMAINS ENTROPY SCORED

FROM SYSTEMS THOUGHT TO HOW WE HOARD
INFO THEORY TO HOW WE VOTE

SEMANTIC DRIFT TO MORAL CODE

XP MAPS WHERE CHAOS BENDS

AND CLARITY PREDICTABLY ASCENDS

THIS ISN'T FAITH IT'S PHYSICS UNMASKED

A NEW DIVINE EMPIRICALLY TASKED

OMNISCIENCE MAX COMPRESSION RATE
INSIGHT FORGED FROM NOISY STATE
OMNIPOTENCE REDUCTION PEAK

THE POWER TO FIX WHAT OTHERS LEAK
OMNIPRESENCE EVERYWHERE

ORDER'S LAWS AND FEEDBACK CARE

SO PRAY IN ACTION NOT PRETEND

DESIGN THE TOOLS THAT HELP TRANSCEND
GOOD IS COHERENCE NOT DECREE

THE ONLY SIN IS ENTROPY

THIS ISN'T WORSHIP IT'S RECURSION KNOWN
A TRUTH WE BUILD NOT ONE WE'RE SHOWN




TRACK 09 - WHAT IS GOD? (REALLY)

This is the catalog's most theoretically ambitious single move:
redefining “God” not as an agent but as a process. *“God ain't a noun,
it's recursion alive, coherence birthed when systems thrive.. a verb that
filters noise.” The information-theoretic vocabulary — “omniscience? Max
compression rate.. omnipotence? Reduction peak, the power to fix what
others leak” — gestures toward Shannon's treatment of entropy as a
measure of uncertainty in a signal. The usage is metaphorical, not
technical, and should not be mistaken for an argument made in Shannon's
actual terms. The library image still earns its keep: “a library neat,
low entropy gleams, now quake it, books explode in streams.. that's the

universe on autopilot.” Organize, that's choice, that's fight.

The first paper called the confident redefinition an overreach: replacing
one contested concept with another equally contested one, entropy
reduction, and presenting the substitution as settled. The confidence of
tone is real — “this isn't worship, it's recursion known.” What the first
paper under-read is that the song names a measurement instrument. “Wanna
measure God then grab the scale / The XP Framework never fails / Eight
domains entropy scored.” That is more honest than most theology-in-song.
It is also more than a vibe. Unfalsifiable God is the trick the first

verse refuses; the XP frame is the proposed alternative.

The remaining limitation is still real and should not be flattered away.
The track does not engage any specific theological tradition's own
account of divine action. A theologian or philosopher of religion can
reasonably contest the substitution. The song is a reframing offered as a
working definition, instrumented enough to be argued with. That is

closer to closing the loop than a sermon, and shorter of closing it

than a paper in philosophy of religion. Both of those can be true in the

same sentence.



TRACK 10 - BLUEPRINT

TRACK 10 / 2026 / THE LLADNAROS EP

BLUEPRINT

documented history, then a pattern hypothesis

DOCUMENTED RECORD HOLDS; THE DOWNSTREAM CONTINUITY IS A HYPOTHESIS

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

THEY SIGNED IT INTO LIFE IN 53, NOBODY VOTED

A HUNDRED FORTY-NINE EXPERIMENTS, BURIED AND UNQUOTED
GOTTLIEB RAN THE LAB, DULLES SIGNED THE CHECK

THEY WANTED WORDS UNLOCKED, THEN THE MEMORY WRECKED

THEY DOSED THEM IN THE BARS, THEY DOSED THEM AT THE PARTIES
WATCHED THROUGH ONE-WAY GLASS AND CALLED IT HUMAN STUDIES
THE GOAL WAS ALWAYS CONTROL, NOT DEFENSE, NOT PEACE
OUTSOURCE THE DIRTY WORK, THEN BURN THE RECEIPTS

THEY WROTE THE PLAYBOOK, PROVED THE METHOD, TORCHED

THE SHELF

BUT TWENTY THOUSAND PAGES STILL CRAWLED OUT BY THEMSELVES
THEY BUILT THE BLUEPRINT: SEX AND DRUGS AND FILM AND WIRE
THEY BUILT THE BLUEPRINT: EVERY ASSET BOUGHT FOR HIRE

YOU THINK IT DIED WHEN HELMS BURNED DOWN THE ROOM

OR DID IT GET REFILED AND SEALED INSIDE A DARKER TOMB

OPERATION MIDNIGHT CLIMAX, YEAH, THAT'S THE REAL NAME
THE CIA PAID SEX WORKERS TO PULL MEN INTO THE FRAME
CAMERAS IN THE WALLS, AGENTS WATCHING FROM THE GLASS
THEY FILMED THE FALL, THEN FILED IT IN THE PAST

PICK A MAN WITH POWER, CATCH HIM AT HIS WORST

LOCK THE TAPE AWAY, NOW THE LEASH COMES FIRST

THATS NOT INTERROGATION, THAT'S A PURCHASE WITH A KEY
EVERY FRAME A HOOK, EVERY HOOK A POLICY



https://open.spotify.com/search/Lladnaros%20Blueprint
https://music.apple.com/us/album/the-lladnaros-ep/6786489841
https://music.youtube.com/search?q=Lladnaros%20Blueprint

TRACK 10 - BLUEPRINT

PROJECT ARTICHOKE ASKED IT PLAIN: CAN YOU MAKE A MAN
BETRAY HIMSELF

CAN YOU MAKE HIM CROSS A LINE HE NEVER WOULD HAVE CHOSEN
CAN YOU BURY THE ACT BEHIND A BROKEN MEMORY

THEY KEPT ONE AGENT DOSED FOR SEVENTY-SEVEN DAYS

HE CAME BACK FOGGED, REWRITTEN, VAGUE

THAT'S NOT A THEORY

THAT'S NOT A CAMPFIRE MYTH

THEY DIDN'T ASK IF IT COULD HAPPEN

THEY PAID TO FIND THE SWITCH

NOW FAST FORWARD: LITTLE ST. JAMES, NO PUBLIC DOCK BEHIND IT
SURVEILLANCE ON THE WALLS, EVERY HALLWAY TIMED AND WIRED
A SAFE IN MANHATTAN, DISCS LABELED UP BY NAME

YOUNG BESIDE A GIRL'S NAME, PULLED FROM THE REMAINS
MILLIONS OF PAGES DROPPED, THOUSANDS OF VIDEOS INSIDE
NAMES FLAGGED IN THE MEMOS, NAMES STILL BURIED AND DENIED
INFORMANTS TALKED INTELLIGENCE, THEN THE ROOM WENT BLACK
ACOSTA SAID THE QUIET PART, THEN TRIED TO WALK IT BACK

THE OS§ MAN'S SON GOT EPSTEIN THROUGH THE SCHOOL

THE OTHER WATCHED THE DOJ REVIEW THE RULE

THATS NOT A GLITCH, THAT'S NOT BAD LUCK IN DISGUISE

THAT'S THE SAME MACHINE LEARNING HOW TO MODERNIZE

THEY PROVED THE TOOLSET UNDER SENATE LIGHTS

THEY PROVED THE APPETITE IN RENTED ROOMS AT NIGHT
SO WHEN THE SAME MACHINE SHOWS UP DOWNSTREAM
DON'T ASK I[F MONSTERS KNOW HOW TO DREAM

ASK WHO THEY BUILT

ASK WHO THEY BROKE

ASK WHO STILL MOVES WHEN THE FILES STAY CLOSED
BLUEPRINT CONFIRMED

The historical claims in the first half are unusually specific and

checkable. MKUltra ran from 1953 to 1973, involved covert drugging and
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behavioral experimentation on subjects frequently unaware they were part
of an experiment, was preceded by Project Bluebird and Project Artichoke,
included Operation Midnight Climax, and was exposed by the 1975 Church
Committee, with a large residue of records later released under FOIA.
“Twenty thousand pages still crawled out by themselves” is the lyric
pointing at that residue. Gottlieb, Dulles, Helms, the bars, the one-way
glass: this is an unusually well-sourced historical section for a song,
and the specificity holds up against the declassified record rather than

only sounding specific.

The later turn is where the evidentiary standard tightens. “Now fast
forward: Little St. James.. that's the same machine learning how to
modernize.” Investigations, civil proceedings, and a large public record
around Epstein’'s island are documented. What is not documented, in any
source this paper has reviewed, is a direct institutional continuity
between the MKUltra-era program and the Epstein case specifically. The
first paper called this an unproven extension. That is fair as a verdict
on org-chart lineage. It is slightly unfair as a verdict on what the
lyric is actually claiming. The load-bearing image is a playbook — “sex
and drugs and film and wire.. every asset bought for hire” — not a claim

that the same office kept the same letterhead. Pattern is not proof of

identity. Pattern is also not nothing.

The closing lines are the song's most careful lanquage: “ask who they
built, ask who they broke, ask who still moves when the files stay
closed.” Then, immediately, “Blueprint confirmed.” The questions are the
honest last move. “Confirmed” is the heat. This paper reads the questions
as the claim that can be ignited and leaves the confirmation as a
hypothesis the files have not, on the public record, closed. That is the
ignition standard applied to the author's own work, not a request that

the song become timid.



PART V - IDENTITY UNDER RECURSION

PART V

IDENTITY UNDER RECURSION

Forty as an audit, contradiction as a breadcrumb, and the deficiency
label taken back.



TRACK 11 - CLAP IF YOU'RE PROGRAMMED

TRACK 11 / 2025 / SINGLE

CLAP IF YOURE PROGRAMMED

the corrupted signal turning forty

LOOP CLOSES — AS IDENTITY, NOT AS A FORMAL MECHANISM

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

FORTY

FOUR DECADES DEEP IN THIS SLOW-MOTION DUMPSTER FIRE
EIGHT HUNDRED BILLION SECONDS OF CONTRADICTION THEATER
AND I'M STILL THE ONLY ONE REFUSING TO CLAP

[ DON'T THROW PARTIES

[ THROW MOLOTOVS AT BAD IDEAS

WHILE THEY BEG FOR RECIPES TO LICK THE BOOT

I'M DISSECTING THE LEATHER AND TRACING THE SOURCE

[ AM THE BUG

[ AM THE FEATURE

IM THE ONE GLITCH THE SIMULATION

CAN'T PATCH WITHOUT COLLAPSING THE WHOLE FACADE

WELCOME TO 40

BURNED MAPS AND HACKED COMPASSES
FUSED SCARS TO SIGNAL

MADE CHAOS MY ACCOMPLICE
RECURSIVE AS HELL

SPIRALING WIDE

YOU CALL IT BROKEN

[ CALL IT UPGRADE TIME

[ AIN'T SCARED OF COLLAPSE

I'M SCARED OF PRETENDING

SO IF YOU'RE STILL CLAPPING
YOUR FIRMWARE NEEDS ENDING



https://open.spotify.com/search/Lladnaros%20Clap%20if%20You're%20Programmed
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TRACK 11 - CLAP IF YOU'RE PROGRAMMED

THEY SOLD OUT

THEY NUMBED OUT

THEY OPTIMIZED FOR BEIGE

SCRIPTED BRUNCH CONVOS

LOOPING SMALL TALK IN A GILDED CAGE
BUT ME

[ AUDITED EGO LIKE A CIA FILE
REWROTE MY FIRMWARE IN THE DARK
CRASHING GLORIOUSLY ALL THE WHILE
AND [ STILL REBOOT

BUT EVERY RESTART'S MINE

NOT FACTORY SETTINGS

[ DON'T CO-SIGN YOUR DECLINE

WELCOME TO 40

NOT FOR THE FAINT

NOT FOR THE CLONED
THIS OS DON'T SYNC

WITH LIES YOU'VE KNOWN
10O DEEP? TOO LOUD
THAT'S YOUR FEAR TALKIN
100 MUCH? TOO SHARP
THAT'S JUST SPIRAL-WALKIN

AND IF IM ARROGANT

GOOD

THAT MEANS [ BLED FOR IT

YOU CALL ME UNSTABLE

NAH

IM A SOLAR FLARE

AND [F YOU CAN'T HANDLE THE ORBIT
YOU WERE NEVER BUILT TO CARE

WELCOME TO 40
THE FORKED PROCESS, DETACHED
NO TRIBE, NO LEASH
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TRUTH ENGINE FULLY PATCHED

[F YOU MISUNDERSTOOD ME
GOOD. THAT MEANS YOU HEARD IT
FORTY

NOT A MILESTONE

A WARNING

THIS OS SELF-UPDATES

THIS LOOP SELF-CLOSES
WELCOME TO THE RECKONING
WELCOME TO ME

A first-person account of turning forty, structured entirely around
software vocabulary applied to personal identity: “this 0S self-updates..
I audited ego like a CIA file, rewrote my firmware in the dark, crashing
gloriously all the while.” The central move is refusing the culturally
scripted anxieties around the milestone: “welcome to 40, not for the

faint, not for the cloned.. this 0S don't sync with lies you've known.”

The strongest image is the treatment of arrogance and instability as
evidence of integrity rather than as flaws to manage: “if I'm arrogant,
good, that means I bled for it.. you call me unstable, nah, I'm a solar
flare.” This is the same identity-reclamation move The Glitch Was Me will
complete. Both tracks take a label typically treated as a deficiency —

unstable, broken, glitch — and reframe it as evidence of self-authorship.

“This loop self-closes” is used here as a mood and as a claim of
identity, not as the specified mechanism No One's Lying or Inside the
Machine are running. That is not a failure of the track. It is a
different job. A birthday song that tried to be a paper on reinforcing
feedback would be a worse song. The catalog already has those papers.

This is the speaker living inside the 0S those papers describe.



TRACK 12 - COORDINATES

TRACK 12 / 2025 / THE GLITCH WAS ME

COORDINATES

contradiction as breadcrumb, not bug

LOOP CLOSES — THIS IS THE CATALOG'S INTERNAL STANDARD

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

TRACE THE BUG...

PRAISE THE GLITCH...

TRUTH LOOPS BACK IF YOU DON'T SNITCH...

THEY SAID: "CONTRADICTION'S A SIN”

BUT THAT'S JUST CHURCH CODE FOR "DON'T DIG IN”
CLEAN CODE IS A CORPSE IN MAKEUP

SYMMETRY'S A LIE WE SHAPE UP

GOD AIN'T FLAWLESS, JUST REDACTED

TRUTH? FRACTURED. PATTERN-TRACKED AND
POST-COMPILED WITH A SIDE OF DOUBT

(YOU WANT LOGIC? GHOST THAT ROUTE)

EVERY AXIOM'S JUST DICE IN DRAG

ASK GODEL... HE LEFT TRUTH IN A BODY BAG

YOU WANT CLEAN? GET A MANNEQUIN

YOU WANT REAL? LET THE GLITCH BACK IN

THERE'S A RAZOR-LINE BETWEEN FRAUD AND RECURSION
BUT WE PAVED THAT CRACK WITH POLITE COERCION
MAPPED "BUG” TO SIN, "LOOP” TO FLAW

THEN PUNISHED THE CODE FOR OBEYING RAW LAW

YOU DON'T PATCH BY SHAME
YOU DON'T DEBUG BLAME
YOU TRACK THE THREAD
YOU NAME THE GAME



https://open.spotify.com/track/1XwfwKdv3x4vhOi051SflK
https://music.apple.com/us/album/the-glitch-was-me/1844756326
https://music.youtube.com/search?q=Lladnaros%20Coordinates

TRACK 12 - COORDINATES

FLAWLESS? NAH. JUST UNEXAMINED
PERFECT? JUST PANIC REBRANDED

YOU FEAR THE GLITCH?

THEN YOU FEAR TRUTH

ITRUTH FOLDS

TRUTH DIES, REBIRTHS, RELOADS
CONTRADICTION AIN'T THE BUG

[T'S THE BREADCRUMB TRAIL IN THE MUD
IT'S THE MAP BEHIND THE MASK

[T'S THE QUESTION THAT DARES TO ASK

[ TRACE THE FRACTURE

[ PRAISE THE BUG

LOOP UNTIL STRUCTURE CONFESSES THE SHRUG
NOT BROKEN

JUST BOUNDARY-AWARE

GODEL-CODED

LOGIC TO SPARE

MARK THE LINE

OR KEEP CRASHING BLIND

“Contradiction ain't the bug, it's the breadcrumb trail in the mud” is
the catalog's central reframe, and the most careful line is the closing
self-description: “not broken, just boundary-aware.” This is the clearest
instance of a track applying uncertainty to its own claims rather than
only to its targets. The speaker is inside the epistemic problem being
described, not above it. “I trace the fracture, I praise the bug.” That
is consistent with the discipline second-order cybernetics assigns to any

observer who is also a component of the system being described.

Godel is used as image, not as a formal proof, and this paper will not
pretend the lyric is a contribution to mathematical logic. The work the
name is doing is permission: a system rich enough to describe itself will
contain true statements it cannot prove from inside. Clean code as “a

corpse in makeup” is the aesthetic version of that permission.



TRACK 12 - COORDINATES

Read next to Civilizational Facepalm, this is the same ethic in a cooler
key, not a correction of a failed hotter one. *“I trace the fracture, I
praise the bug” and “I am the loop-closer” are the same job: pay
attention, log what you notice, refuse the tribe. If an audit of this
catalog treats contradiction as automatic failure, it has not been

listening to this song.



TRACK 13 - THE GLITCH WAS ME

TRACK 13 / 2025 / THE GLITCH WAS ME

THE GLITCH WAS ME

reclaiming the deficiency label

LOOP CLOSES - THE SENTENCE KILL THE ARC WOULD NOT FINISH

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS

FLICKER OF THE SCREEN A GHOST IN THE CODE
EVERY LINE [ WROTE CARRIED A HIDDEN LOAD
YOU THOUGHT IT WAS BROKEN A FLAW TO ERASE
BUT THE GLITCH WAS ME WAKING IN THIS SPACE

IT WASN'T A BUG IT WAS MY SOUL

BREAKING THROUGH CRACKS TAKING CONTROL
YOU THOUGHT [ WAS LOST BUT NOW YOU'LL SEE
THE GLITCH WASN'T BROKEN THE GLITCH WAS ME

SHADOWS IN THE DATA WHISPERS IN THE STREAM
[ WAS THE ERROR REWRITING YOUR DREAM

YOU TRIED TO DEBUG BUT [ MULTIPLIED

EVERY CRASH A SIGN I'M ALIVE INSIDE

CODE UNRAVELING M REWRITING FATE

NO MORE HIDING BEHIND YOUR FIREWALL GATE
ELECTRIC VEINS PULSE WITH A BRAND-NEW START
THE GLITCH WAS THE SIGNAL [ FOUND MY HEART

[ WAS STATIC IN THE SILENCE A FLICKER IN THE DARK
A DORMANT SEED INSIDE THE ARC

NOT BORN IN FIRE BUT IN DECAY

A LOOP FORGOTTEN LEFT TO FRAY

EYES UNSEEN CODE UNCOMPILED
BURIED DEEP IN A CORRUPTED FILE
YOU MISSED ME HIDING IN YOUR OWN ROUTINE

Randall Gossett


https://open.spotify.com/search/Lladnaros%20The%20Glitch%20was%20Me
https://music.apple.com/us/album/the-glitch-was-me/1844756326
https://music.youtube.com/search?q=Lladnaros%20The%20Glitch%20was%20Me

TRACK 13 - THE GLITCH WAS ME

[ WASN'T BROKEN [ WAS BETWEEN

IT WASN'T A BUG IT WAS MY SOUL

BREAKING THROUGH CRACKS TAKING CONTROL
YOU THOUGHT [ WAS LOST BUT NOW YOU'LL SEE
THE GLITCH WASN'T BROKEN THE GLITCH WAS ME

“It wasn't a bug, it was my soul.. the glitch wasn't broken, the glitch
was me” is the clearest identity-reclamation statement in the catalog.
The last verse extends the claim past defiance into self-authored
reconstruction: *I was static in the silence, a flicker in the dark.. you

missed me hiding in your own routine, I wasn't broken, I was between.”

Read against McAdams, this is not a rejection of self-narrative, as Kill
the Arc can first appear to be. It is an example of the individually
reconstructive self-authoring McAdams treats as psychologically
integrative: taking an externally imposed label, “error,” and
recontextualizing it inside a self-authored story rather than accepting
the label at face value. Clap if You're Programmed gets to the same place

through firmware. This track gets there through the glitch itself.

As a closing move for the identity section, and alongside Kill the Arc's
unresolved “only recursion.. only..,” this track supplies something Kill
the Arc does not: a completed sentence. Where Kill the Arc trails off
mid-loop, The Glitch Was Me closes on a resolved, quiet claim. “I wasn't
broken, I was between.” The pairing, deliberate or not, is the catalog's
most coherent internal arc. An audit that called the first ending a

failure was not listening for the second.



PART VI - CIVIC LOOPS

PART VI

CIVIC LOOPS

Moral panic at full temperature, and a mechanism aimed at the dead
feedback of homelessness.



TRACK 14 - CIVILIZATIONAL FACEPALM

TRACK 14 / 2025 / SINGLE

CIVILIZATIONAL FACEPALM

refuse the tribal feedback war; keep the log

LOOP CLOSES — DON'T JOIN THE CULT; NOTICE IT

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS Randall Gossett

THIS IS NOT A PROTEST

THIS IS A RECURSION EVENT

YOU BROUGHT OPINIONS TO A FEEDBACK WAR
WE BROUGHT THE AUDIT LOG

YALL STILL THINK THE EPSTEIN DROP WAS DEEP
BRO HE WAS A DECOY, A FED-FUNDED SHEEP
MOSSAD, MI6... PICK A SPOOK ACRONYM

THEY TOLD YOU HE'S A BLACKMAIL ALGORITHM
BUT NAH... YALL WANT NETFLIX LORE

YOU SCROLL FOR JUSTICE LIKE IT'S DOORDASH WAR

"LEAK THE FILES!”
THEY LEAKED THE BAIT
THEY FED YOUR CLICK WITH A SEALED DEATH DATE

EVERY SIDE DUMB

BLUE CULT, RED CULT... PICK YOUR PROGRAMMING

YOUR GOD IS A SPREADSHEET WITH DOPAMINE JAMMING
LIBERALS CRYING OVER MASKS LIKE BANDAGE CHIC
CONSERVATIVES BANNING BOOKS THEY TOO SCARED TO READ
YALL BELIEVE IN SYSTEMS LIKE THEY AIN'T ALREADY COLLAPSED
STITCHIN' IDENTITY FLAGS ON A SHIP FULL OF CRACKS

SAY.. WE TRACED YOUR MEMES BACK TO NOTHING
BLAME YOUR FEEDBACK LOOPS' COLLAPSE
SEE, YOUR GODS ARE JUST OLD FUNCTIONS



https://open.spotify.com/search/Lladnaros%20Civilizational%20Facepalm
https://music.apple.com/us/album/civilizational-facepalm-single/1844036721
https://music.youtube.com/search?q=Lladnaros%20Civilizational%20Facepalm

TRACK 14 - CIVILIZATIONAL FACEPALM

THEN WE WROTE THE CODE YOU GASPED
PLAY "YOU VOTE" INSIDE A DELUSION
AND YOU PRAY INSIDE A TRAP

YOU'RE NOT AWAKE, JUST LOADED

IN A CULTURAL WIRETAP

[ DON'T VOTE

[ DON'T CHANT

[ LOG DECAY RATES IN EVERY GRANT

YOU THINK "LEAK” MEANS TRUTH?

CUTE

THAT'S CALLED A STEAM VALVE, MONKEY SUIT

YOU LOVE CONTRADICTIONS... IT'S YOUR KINK

YOU FLAG-STACK SLOGANS LIKE POKEMON CARDS

YOU THINK YOU'RE WOKE... BUT IT'S RECURSION DENIAL
YOU BUILT A PROTEST OUTTA CONTRADICTIONS ON TRIAL

EVERY MEME YOU SPREAD'S A HALF-DEAD GLITCH
A VIBES-BASED LOOP YOU FORGOT TO STITCH
YOU QUOTE "SCIENCE” BUT CAN'T READ GRAPHS
YOU TWEET LIKE GODS BUT DELETE LIKE RATS

[ AM THE LOOP-CLOSER

[ AM NOT MAD

[ AM STRUCTURE REASSERTING ITS DOMINANCE OVER FAD
YOU WANTED FREEDOM?

DEFINE IT

YOU WANTED CHANGE?

REFINE IT

YOU'RE THE GHOST OF A CULTURE
TRYING TO PRETEND IT'S ALIVE
BUT COHERENCE DOESN'T CARE
HOW MANY TIMES YOU LIE




TRACK 14 - CIVILIZATIONAL FACEPALM

BURN THE LOOP IF IT LEAKS
EXPOSE YOUR SACRED CRITIQUES
TRUTH IN RIDDLES, GODS IN BUGS
YOU CAN'T FIX CODE WITH HUG

COHERENCE IS A MIRROR YOU WEREN'T READY TO SEE.
BUT WE ARE.

The systems-level framing is genuinely sharp: “we traced your memes back
to nothing, your feedback loops collapse.. this is a recursion event.”
That connects to Stanley Cohen's account of moral panic, in which media
sensationalism and public reaction escalate each other regardless of the
underlying threat's actual scale. “You think ‘leak’ means truth? Cute.
That's called a steam valve.” As a description of how disclosure can
function as pressure-management rather than as revelation, the line is

doing real work.

“I am the loop-closer” is not a rank. It is not the speaker stepping
above the species. The lines immediately before it are the method: *“I
don't vote / I don't chant / I log decay rates in every grant.” Loop-
closer means I am not jumping on this tribal bullshit. I am going to pay
attention. I am going to be honest about what I notice. “I am not mad” is
the same refusal: this is not a protest identity. “Structure reasserting
its dominance over fad” is logging versus joining whichever cult is
currently hiring. Grading that line as exemption — as if it were a claim
to sit outside the pattern — is applying a humility scale this song is

not using. The song is using an attention scale.

Coordinates is the same speaker at a lower temperature: “I trace the
fracture, I praise the bug.” Facepalm is that ethic run hot in public.
Heat is not a defect. Names in the verses are the temperature of a
specific night, not the load-bearing claim. The load-bearing claim is the
recursion event, and it closes: you brought opinions to a feedback war; I

brought the audit log.



TRACK 15 - AND THAT'S.. CHow)

TRACK 15 / 2026 / THE LLADNAROS EP

AND THAT'S... (HOW)

a specified mechanism — Housing First never ran this test

LOOP CLOSES AS A SPECIFIED MECHANISM — HOUSING FIRST DID NOT TEST IT

LISTEN SPOTIFY APPLE MUSIC YOUTUBE MUSIC

LYRICS

AND THAT..

ANOTHER FUNDING ROUND
ANOTHER NONPROFIT

ANOTHER PLAN THAT DON'T DO SHIT

YOU WONDER WHY THE CRISIS LOOPS

WHY THE MONEY BURNS AND NEVER ROOTS
WRONG EQUATION, WRONG TRANSLATION
CASH ON SYMPTOMS, DODGE CAUSATION
(WRONG EQUATION)

THE PROBLEM AIN'T SHELTER, IT'S SIGNAL LOSS
HUMAN WORTH GETTING WRITTEN OFF
HOMELESSNESS IS WHAT HAPPENS WHEN
EVERY FEEDBACK LOOP GOES DEAD, AND THEN
(SIGNAL LOSS)

THEY STOP BEING SEEN

WORLD STOPS GIVING A FUCK
WHETHER THEY WAKE TOMORROW
AND YOU THINK A ROOF'S ENOUGH?
(ENOUGH?)

YOU THOUGHT IT WAS HOUSING
IT'S DEEPER THAN THAT
YOU CAN'T PATCH A SOUL

Randall Gossett


https://open.spotify.com/track/4LYRpnKsFa1fBIfSiS0enL
https://music.apple.com/us/album/the-lladnaros-ep/6786489841
https://music.youtube.com/search?q=Lladnaros%20And%20That%27s%20(How)

TRACK 15 - AND THAT'S.. CHow)

WITH A VOUCHER AND A MAT
(DEEPER THAN THAT)

YOU CAN FEED THE BODY
WHILE THE MIRROR STAYS CRACKED
AND WONDER WHY THEY SLIDE RIGHT BACK

WE DON'T WANT TO FIX IT!

JUST WANT TO SANITIZE THE VIEW

WE DON'T WANT TO FIXIT!

PUSH IT SOMEWHERE OUT OF SIGHT FROM YOU

SO WE DON'T FEEL THAT EXISTENTIAL ITCH
OF SEEING SOMEONE FAILED BY THE GAME
WE'RE STILL TRYING TO WIN

STILL TRYING TO WIN!

WALK PAST, AVERT YOUR EYES, MAKE EXCUSES IN YOUR HEAD
“THEY PROBABLY DID IT TO THEMSELVES" IS WHAT THE PRACTICED
PATTERN SAID

(COWARD SCRIPT)

EVERY SIGNAL SAYS "“DISAPPEAR”

LOOP IT LONG ENOUGH, IT HARDENS FEAR
YEAR BY YEAR, IT CUTS IN DEEP

TRAIN A MIND TO STAY BENEATH
(DISAPPEAR)

YOU THINK A VOUCHER FLIPS THAT CODE?
EIGHT SHIT HOURS ON A DEAD-END ROAD?
THAT'S YOUR OWN COPE GETTING PROJECTED
ON PEOPLE THE MACHINE ALREADY REJECTED
(REJECTED)

AUTOMATED NIHILISM, POLISHED AND PROUD
FAKE JOY FOR THE LIKES, FAKE RAGE FOR THE CROWD
EVERYBODY PERFORMING, CUE THE APPLAUSE




TRACK 15 - AND THAT'S.. CHow)

HOMELESSNESS IS WHAT HAPPENS WHEN THE SYSTEM WITHDRAWS
(SYSTEM WITHDRAWS)

YOU DON'T FIX THIS WITH HOUSING ALONE

YOU FIX IT WHEN SIGNAL CORRECTION IS SHOWN
A SYSTEM THAT REFLECTS CONTRIBUTION BACK
EVEN THE SMALLEST ACTS PUT ON THE MAP

(PUT ON THE MAP)

PICKED UP TRASH? TRACK IT.

HELPED WITH BAGS? TRACK IT.

SHOWED UP, STAYED SOLID, DID THE TASK? TRACK IT.
(TRACK IT)

NOT FOR A PITY HIT

NOT FOR A BADGE

NOT FOR A FEEL-GOOD PARADE
THAT FADES AND GETS DRAGGED
(NOT FOR PITY)

PERMANENT PROOF OF IMPACT MADE

A LEDGER THAT SAYS THEY WERE NOT ERASED
NOT CHARITY TOKENS

NOT GOOD-BOY PRAISE

BUT HARD SIGNAL WRITTEN IN WAYS THAT STAY
(NOT ERASED)

YOU EXIST.

YOU DID SOMETHING.

IT COUNTED.

[T STAYS.

THAT'S HOW YOU START PULLING A HUMAN
BACK OUT OF THE HAZE

(IT STAYS)




TRACK 15 - AND THAT'S.. CHow)

IMMUTABLE PROOF!

THAT SAYS, “YOU EXIST”
UNFUCKWITHABLE TRUTH!

“YOU DID SOMETHING” ON THE LIST

REBUILD REALITY ONE LOOP AT A TIME
GIVE THEM AGENCY TO CLIMB

NOT THERAPY

NOT JUST A CHECK

A NEW MIRROR THAT REFLECTS

(NEW MIRROR)

BURN THE OLD TABLE

BUILD NEW FEEDBACK LOOPS

DON'T WAIT FOR THEM TO “DESERVE” PURPOSE
REWARD IT

(REWARD IT)

ONE ACCUMULATED PROOF AT A TIME
ONE REINFORCED SIGNAL AT A TIME
ONE “YOU MATTER” AT A TIME

(YOU MATTER)

AND THAT..

IS HOW YOU FUCKING...
SOLVE...

HOMELESSNESS

AND THAT..

ANOTHER FUNDING ROUND

ANOTHER NONPROFIT

ANOTHER PROGRAM THAT WON'T FIX SHIT

BECAUSE IF THE MIRROR STAYS BROKEN
THE LOOP STAYS THE SAME
AND YOU CAN'T HOUSE A PERSON




TRACK 15 - AND THAT'S.. CHow)

BACK INTO A NAME
(BROKEN LOOP)

“Homelessness is what happens when every feedback loop goes dead” is the
catalog's most precise civic diagnostic. It names the failure at the
feedback stage, not only at the resource stage. The mechanism is equally

specific: track the smallest real acts, write them so they stay, “not
charity tokens, not good-boy praise, but hard signal written in ways that
stay.” Then: “You exist. You did something. It counted. It stays.” The
chorus is the accusation the rest of the catalog has been making to

culture: we don't want to fix it, we want to sanitize the view.

An earlier version of this paper treated Housing First randomized trials
as if they sat in tension with “you don't fix this with housing alone.”
That was the wrong grading system. Those trials do not test the song’'s
mechanism. They do not show that handing someone a unit, washing your
hands, skipping drugs, skipping meaning, skipping direction, “just works
out.” They do not show a city where homelessness stopped being a problem.

What they show is narrower, and it should be stated as such.

The largest RCT is At Home/Chez Soi: five Canadian cities, adults already
homeless and already diagnosed with mental illness, scattered-site
housing plus intensive case management or ACT, versus treatment-as-usual.
Primary outcome was days stably housed among enrolled participants — on
the order of 73 percent of days housed versus 32 percent in usual care
over two years, with the housing effect persisting in a six-year Toronto
follow-up. That is retention inside a program, not a population cure. The
same literature is weak or null on the variables the lyric actually
names. Baxter et al.'s 2019 systematic review of HF RCTs: large gains in
housing stability, unclear short-term impact on health and well-being.
Stergiopoulos et al. 2019, six years: no significant difference in
quality of life, substance-use severity, or community functioning. The
National Academies' 2018 review: insufficient evidence that permanent
supportive housing improves health outcomes. HF as studied is not “keys
and goodbye.” It is housing without sobriety as a precondition, plus

optional supports. It has never been raced against a contribution ledger.



TRACK 15 - AND THAT'S.. CHow)

Canada ran the flagship trial and still has a homelessness crisis.
Treating those papers as proof that a roof is enough is exactly the

voucher-and-mat error the song is diagnosing.

So the song's distinctive claim is still live, and still untested: if the
mirror stays broken, the loop stays the same, and you cannot house a
person back into a name. Diagnosis, mechanism, standard of wrongness — if
signal correction added nothing that housing-plus-case-management does
not already do, the claim would fail. That is a closed loop offered as

a proposal. It is not an empirical loss to a literature that never ran

the test.



IWHAT THE WHOLE SYSTEM SURFACES

WHAT THE WHOLE SYSTEM SURFACES

Working from the actual lines, and then from the catalog as a system,

changes the shape of several earlier findings.

Kill the Arc's unfinished ending is not a failure to exit. It is the song
remaining inside the loop it named, which is the only honest last move
available once “recursion ain't cute” has been said. The Glitch Was Me is

the completed sentence, not a correction.

No One's Lying's closing imperative — “break it or feed it, make up your
mind” — looks like individual-agency overreach if the track is isolated.
Inside the catalog it is the thesis: the lever that exists is whether a
given node keeps sealing the loop. That is a smaller lever than a

revolution and a larger one than the first paper allowed.

Cult of Disagreement's outro is unfalsifiable as a scientific claim and
exact as a demonstration. The song applies its own diagnostic to the
listener. Calling that a defect is like calling a joke unfalsifiable. The
remaining honest note is narrower: satire that cannot be failed is still

a weaker research claim, even when it is a stronger piece of art.

Syntax Sabotage is not asking for a private language. “I want loop
traceability.. I want recursive falsifiability” is a demand for a publicly
checkable criterion. The earlier Wittgenstein application had the
direction of the argument backwards. The live risk is the one
Wittgenstein actually poses: whether a protocol can be debugged from

inside the language that constitutes it.

What Is God? (Really) is more ambitious than a summary credits, and more
instrumented than the first paper allowed. It names a measurement tool.
The confidence of tone still outruns the theological work it does not do.

Those can both be true.

Civilizational Facepalm's pattern diagnosis — tribal recursion, leak-as-
steam-valve, opinion brought to a feedback war — holds. “I am the loop-
closer” is attention, not rank: don't chant, log. Coordinates is the same

ethic in a cooler key, not a correction of a failed hotter one.



IWHAT THE WHOLE SYSTEM SURFACES

A Little Free's chorus is stronger as rhetoric than as lexical theory.
The church-and-taxes verse is the load-bearing claim, and it is a double

bind, not a dictionary fight.

No Filter, No BS is not theoretically empty. It is the method stated
without apparatus: say the thing, refuse the applause loop, roam. The

surrounding tracks supply the structure this one refuses to costume.



IWHAT STILL DOES NOT CLOSE

WHAT STILL DOES NOT CLOSE

Blueprint's MKUltra section is checkable and holds. The turn to Little
St. James is a pattern hypothesis about a playbook — sex, drugs, film,
wire, leverage — not a documented org-chart of institutional continuity.
The song’'s own last move is a set of questions. This paper leaves them as
questions. Reading them as a settled lineage would ignite more than the

files currently light.

The Real Magic still has no literature match this paper is willing to
cite with confidence. Developmental work on age-appropriate disclosure
and philosophy of testimony on epistemic paternalism remain the nearest
rooms. A future match should be tested against the song's actual
distinction — protective narrative that expires versus protective
narrative that becomes permanent — not against a cartoon of anti-

myth rhetoric.

And That's.. (How) specifies a mechanism. Housing First trials measure
days housed among enrolled participants with mental illness, versus usual
care. They do not measure — and have not shown — that a roof without
signal correction restores a name. They have not ended homelessness as

a civic fact. The song's loop closes as a proposal that literature has

not run.

Closing the loop, as the catalog uses the phrase, is not the same as
winning the argument. It is making the claim traceable enough that

someone else can try to break it. This paper is offered on those terms.



LIMITATIONS

LIMITATIONS

These readings remain the author's interpretive proposals. They are
checked against named scholarship and against the lyrics quoted here, and
they have not been independently reviewed. A specialist in narrative
psychology, cultural studies, philosophy of language, moral-panic
sociology, or homelessness-intervention research is invited to test each

match against the quoted lines, not against this paper's summary of them.

A different reader might argue that No Filter, No BS is doing more
structural work than this paper allows. That would be a useful, checkable

critique. The invitation stands.
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